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about to be started in London under the editor- 
ship of Miss Braddon. 

M. Lepsius writes from Egypt, April 21st, that 
the newly discovered bilingual inscription is ib a 
good state of preservation, and that he will soon 
publish it. i he hieroglj-phic numbei-s 37 lines 
and the Greek 16, a great part of It small letters, 
Containing more text than the celebrated inscrip- 
tion of fiosettat They celebrate the coming to- 
gether of the priesU of Egypt, 239 years B. C, to 
Celebrate the. birthday of Buergetes I. On the 6th 
Dios, and his assumption of the royal power on 
the 26th ot the same month. They enumerate all 
the good deeds of the king, anionget them the 
Recovery of the sacred imagestoriedoflf in .former 
times by the Persians, and order great honors tp 
be paid in reward for his services. 

One of these rewards is a feast to be celebra:ted 
in honor of the king and queen on the day ot the 
rising of the crowns of Isis, which the priests call 
the llrst day of the year; and another honor is a 
second feast, to avoid liencelorth the inconveni- 
fence that some of the great feasts relating to tlie 
summer were, by the wandering of the civil year, 
celebrated in the winter, and others in the sum- 
iuer which belonged originally to rhe winter. 

The demotic inscription on this monument was 
Ordered to be added by the priests, " on a stone 
6r brass stole, in the sacred writing of the Egyp- 
tians and in Greek characters." This is unfor- 
tunately wanting; but it is evident how precious 
the other two texts, every word of which is per- 
fectly legible fl'om the beginning to the end, must 
be for hieroglyphical studies. 

On the Isthmus of Suez, M. Lepsius found Per- 
sian monuments of the time of Darius to com- 
memorate his work of the canal between the Red 
Sea and the Nile; two of them were .hitherto 
Called Sarapis and Cambysesi-the third)wasonlj* 
lately removed by the engineer of the Isthmus. 
He thinlcs also to have found ruins of the ancient 
Avails near Felusium. 

Prof. , Tischendorf is now In Kome, comparmg 
the newly discovered Sinai manuscript of the 
fiible with the oldest in the Vatican. This manu- 
script was found in the cloister of St. Catherine, 
Slount Sinai, February 4, 1869. Prof. T. had 
that day been on a visit to the neighboring moun- 
tain, and returning the custodian said: "Here, 
too, I have a Oeptuagint," and go:ng to a corner 
pulled out a manuscript bound in red cloth, 
for which search had been made for liiteen 
years. 

For, in 1844, Prof. T. had come across scraps 
of a similar manuscript in a waste-basket, the 
contents of which were used to kindle a Are. The 
newly-discovered manuscript contained the whole 
of the Old Testament and the New, with the whole 
of the Epistle of Barnabas and part of the Shep- 
herd of Hermas. The Sinai manuscript was 
written in the first half of the fourtb century, 
about the time of the first Christian Emperor. It 
was immeiUately taken to St. Petersbm-gh, wllere 
it has been ever since, till the recent journey of 
Prof. T. with it to Some, to compare it with the 
oldest manuscripts there. 

There is in Paris one of the three most impor- 
tant manuscripts of the Greek New Testament, 
which Prof. T. tells us was written in the fifth 
century, and re-edited in the seventh and ninth. 
In the twelfth it had been wholly gashed oli; in 
order to write upon tiie cleaned and newlj' pol- 
ished parchment, which was then rare and costly, 
the treatises of an old Father of the Church. In 
the 17th century were )h:st detected some traces 



of the old writing that had been wiped out. In 
the 18th, the Swiss divine, Wetstein attempted to 
read itj but at the close of this century the Paris 
Librarian said to Griesbach, of Jena, that it was 
impossible for the eye of a mortal to declphher 
with any exactness the manuscripts which had 
been so thoroughly blotted out six centuries ago. 
In the year 1834 the.Erench Government allowed 
an attempt, by chemical agencies, to make more 
legible tli6 wan traces of the writings, but it 
failed. In the years 1841 and 1842, Prof. T. suc- 
ceeded in completely decipliering the document, 
even deciphering precisely the -difl'ereijt hands 
that had been at work on it. , „^ 
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Chorley thinks Mme. Vilda gives promise of 
becoming a lyric tragedian, but needs more pre- 
paration for brilliant, florid execution, as now 
when she atteinpts it, her voice loses tone, and slie 
effects little in that line. He considers Signora Bi- 
ancolini not a genuine contralto, but an unformed 
mezzo-soprano, devoid of style. He records an- 
other large choral festival, at Canterbury Cathe- 
dral, when seven hundred and fifty singers, 
drawn there from nearly fifty choral associations, 
did choral work in good style. His lamentation 
over excessive concert duty, as critic, are re- 
newed with increased pathos, because they be- 
come daily moi-e numerous, instead of decreas- 
ing, as he fondly hoped. 

The great financial crisis in England, and 
London especially, does riot appear to have 
checked orfinjured eitlier tlie rival Italian ope- 
ras or the myriad concert and vocal entertain- 
ments which make their harvest in London be- 
tween May and July. 

All reports concur in ascribing remarkable pe- 
cuniary success to both Gye'.s and ^apleson's' 
operas, their lioxises being crowded each niglit, 
while every concert offering a good programme, 
is honored with bumper audiences, paying high 
rates for admission. 

, Eacli day brings forward new competitions for 
both fame and fortune, forced away from conti- 
nental Europe by Avar's alarms. 

The London Mv^ical Wo^rld says of " L'Elisir 
d'Amore," at Qye's opera: " A line or two 
must sulBco to record this welcome revival with 
Adelina Patti's deliciously coquetting and gii-1- 
ishiy loving Adina, Murio's incomparable Nemo- 
rino — " Viola un amant" — Ronconi's unapproacli- 
ably humorous Dulcamara, and Faure's by no 
means teratominical Belcore. These, witli Mr., 
Costa's cliorus, orchestra, and mise en scene, 
make up as delightful a performance as can be 
witnessed. Happy, indeed, was the audience ! " 

Lucca is said, by that critic, to have given the 
liveliest' delineation of the bed-room scene hith- 
erto witnessed. Ronconi's Lord Allcash abso- 
lutely overflowed ■with genuine /un. Naudin 
was tlie Fra Diavolo, Moreusi ray Lady Allcash, 
Tagliafico a peerless thief, and tlie overture 
played a ravir was encored in a storm of ap- 
plause, the orchestra playing con amore. 

Brignoli replaced Mario — indisposed^ one 
night, as Count Almaviva, and Mme; Fricci as- 
sumed Seleika'srofe one night vice Lucca,;, je- 
poi-tod ill. "• ', , , 

"IlFlauto Magico," as giveii at Maplesoji's 
ojpera, seems to have made a most profound im- 
pression upon that critic, for he says, a couple of 
pages might be written about that performance, 
Mme. Wippern as Pamina, being worth a col- 
umn, and Gardoni's Tamino, Santley's Papa- 
geno, and Dr. Murska's Astriaffiimente, eaicli a 
like amount of space. Foil's Sarastro was right 
good on its first perfonnauce, and Rokitanski's 
at the second equalled it, Sinico's Papagena 
was excellent, so were the genii. Tlie Queen of 
Night's three attendants, except Trebelli, were 
under water mark, tho Armed Men were tolera- 
ble and to be endured ; the Priests, except Bossi, 



were fair, so almost all went off well. Ardit! 
loves Mozart's music, so do Lis band,:and chorus; 
so that critic declared he would hear that operal 
twenty times without moving from his place.' 
Oberon, too, excited his eulogistic fancy; Titi^- 
ens as Reiza was more tliall ever - magnificent/ 
Trebelli as Fatima revived Alboii, Mongini aS 
Sir Hnon was vocally superb, haviiig just beforef 
shown that he could master "Weber's music iri 
Max's rote " Der Freisclitttz,'' Santley as Sherr 
asmin was simply impayaftfo. Gassier stormed 
again to perfection as Prince Biabekan, Alessan' 
dro Bettini as Oberon, wasirreproacliable, and fin,- 
ally all the music, including the encored over-' 
ture, was so performed that Weber's readily 
ignitable . heart Avottld liaVOfbeeil warmed on! 
hearflig.it. Telbin, Londpn^s great scene paint- 
er, never proved himself greater than in tli^ 
storm scene, the sea, the setting sun, and moon.> 
rise. There was a frame in which Titiens, and 
her gorgeous scena, "Ocean, .thoU mighty mon-- 
ster,'' stood out resplendent. The quartet, "O'er 
the dark blue waters," by Titiens, Trebelli, 
Mongini, and Santley is spoken of by that critic' 
as "four singers with four voices I " 

"Les Huguenots," was to be giveri by Maple- 
son's company on June 2,2d at 3 o'clock, De' 
Murska, for that occasion only, performing the' 
Queen's role. 

Adelina Patti announces for July 4th, at 
Gye's opera house, a grand matinee concert, as- 
sisted l3y all the great artists of that establisli- 
ment. 

Florence Lancia advertises that she would 
sustain the principal rofc? in " Faust," " Rose of 
Castile," " The Crown Diamonds," " Der Frei-' 
scliutz," and " Don Giovanni "at Sunderland's 
Theatre Royal, in one week's time. 

Laura Harris' friend corrects in the Musical 
World that journal's statement of iier engage- 
ment to Bagier— Les'ItaiienS— for sevenimontns; 
Not so, he -says. 

Mile. La Grua is reported from Madrid as dis- 
abled from operatic performance by a fractured 
leg. 

On June 16th, at Sydenham Palace Concerts,- 
De Murska, Ennequist, Foil,- Gardoniandothers/ 
from Mapleson's opera, sang at five sltillirigs ad- 
mission fee. Gris), Trebelli, and Scalese sang at 
public rehearsal of the final New Philharmonic 
concert on June 20th. 

Beethoven's C minor Sympiiony and C major 
Concerto were then played by the band and J. 
P. Barnett. Sims Reeves sang " The Message," 
and with Mi,ss Edmonds, very apropos to de- 
clared purpose of the concert given at Earl Dud- 
ley's mansion for the benefit of the Hospital for 
Diseases of the Heart, the duet from " Ernani," 
known as " Thus to die uponthy breast." 

At Mr. James Lea Summer's concert, to' aid 
the Blind's general welfare, .Parepa, Enequist/ 
Editli Wynne, Mrs. Patey, late Mrs. Whytocky 
and lier new spouse, Sims Reeves, arid Joseph 
Heming's choir sang. He played tlie piano-forte,' 
and several instrumental celebrities assisted. A~ 
quintet and quartet by Summers were there 
given for the first time. 

Mme. Rudersdoff announces lier concert at St,- 
James Hall, with Grisi, Parepa, Louisa Pyne,- 
Wippern, Enequist, Trebelli, Slongini, Hohler, 
Gassier,,. , Scalese, and many other vocalists j 
Wieniawski violinist, Jiiell and Trautmann as 
pianists, as the Grand Concert of this season. 
Parepa sang a new song from J. L. Sumjiier's 
pen, called, " Tlie voice and the shell," at this 
concert. Grisi with Mile. Mela and others- 
sang at St. James' Hall, in Mile. Paul Qayjard's' 
concert on June 22d. She is also advertised to 
sing in Mrs. Merert's three soirees, given under 
immediate patronage of most illustrious person- 
ages. It would appear from these constant en- 
gagements for most distingue concerts, tliat 
Grisi's voice and executiye facility cannot be so 
utterly bad as some critics or 'personal enemies 
pretend that it was on her first appearance this 
season at Mapleson's opera. Concert givers- 
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»ylio cater sharply for very fastidious publics 
would not surely engage one who has neither 
personal or vocal attraction, especially in direct 
(Comparison with Parepa, Louisa Pyne, Wippern, 
Enequist, Trebelli, and like artists. 

The vocal festival at St. Paul's Cathedral, by 
London's charity children, was not this year so 
jenormous in choral force or theii- audience as 
Jast year, but still very. large, the children num- 
bering four or five thousand, and the audience 
double those numbers. The ' children, trained 
by Vicar Buckland, aided by George Cooper, or- 
ganist of St, Sepulchre and deputy organist to 
%t. Paul's, sang the full 'Cathedral service with 
organ, trumpet, aiid drum acconipanimeBf so 
yrell thalt c(all was made for their share ife parts 
pf the Coronation Anthein. Their perforriJiMices, 
" The Hallelujah," " Messiah," " Old Hundred," 
p.nd Croft's lOith Psalm gained them high com- 
/nendation from critics. So did a nevir setting of 
" Te Deum Laudamus," by John Goss, organist 
of St. Paul's, and his " Benedictus," aiid " Jubi- 
late," and their share' in music concerted with 
pien's voices. Mr. George Cooper is warmly 
praised for his organ accoinpaniments in that 
j'estival. 

Wagner has yet influence sufficient in Mu- 
jjich to overcome war's alarms, the bitter enmity 
of sectarians and political jealousy. His festival 
perlormance of " Tannhauser" and "Lohengrin " 
does take place in unabridged form, the great 
tenor, Niemann, being engaged at 1000 florins 
per night for the hero in both. 

Carlotta Patti is last reported at Boulogne, sur 
fner, recruiting for Alfred Mellon's promenade 
concerts in Gye's opera house, London. After 
that she will make a grand tournee in France. 

Chorley expected great things of a German 
violinest who graduated at Leipsic some three 
j'ears since, and thinks he will make a grand 
sensation in London' concerts, if .report ^from 
Leipsic of his performance there be not exag- 
gerated praise. 

Charles -Halle's; piano-forte jrecitals»of Beet- 
hoven's sonatas, except two very small ones, re- 
placed by the well known Andante in P and the 
variations - in C minor, appear to process well. 
Already twelvel sonatas have been given with 
this comment from the London Musical World, 
" With what classical taste and faultless 
jnechanism he executes these admirable works; 
}t would be superfluous to specify, but sufficient 
to say that he never has been in better play 
or given .more thorough satisfaction to his 
jiudience." 

Derby-r-Bngland — inaugurated a new market 
hall with Handel's •' Messiah" performed by a 
choir 600 strong; v^ell selected voices from Birm- 
ingham, Derhy and other neighboring towns, and 
for principals, Madames Sherrington and Dolby, 
Messrs. Reeves and Lewis Thomas. The band 
numbered over 150, and critics declare the perfor- 
juance in every respect admirable." "That con- 
cert aided Derbyshire's Generaljinfirmary much. 
Mme. Petis, wife of the Fetis, died recently 
at Boitsforlez— Brussels. 

Arditi is quizzed for attending the seventh 
concert only by the Philharmonic Society, and 
is said to have appeared pleased with the 
performance. 

Verdi's house, where he composed " Rigdletto" 
and " II Trovatofe/' now shelters Victor Eman- 
uel's son, Humbert, who commands a division of 
Jtalia Una's Grand Army. 

Warsaw snfiered in March and April with 
inundations — -not by water — but charity con- 
certs, and one in that town's conservatoire, in- 
cluded Wagner's " Overture to Rienzi," Mozart's 
" Requiem"' with choruses from " L'Africaine." 
A nice mixture. 

The Mtmcal World's correspondent, says the 
grand musical^ festival at Dnsseldorf passed off 
with dubious success. The ensemble of choruses 
and orchestra, was far from being what it was 
und6r Hiller and Reitz. 
vSo Weak a performance of Beethoven's over- 



ture "Zni: Weihe des hauses" a,nd Handel's 
Messiah" was never heard before in a lower 
Rhine festival. The latter insipid and spiritless, 
notwithstanding that Jenny Lihd and Herr 
Stockhausen sang their music in a masterly 
style, for an oratorio is not a concert of soloists. 
The miscellaneous concert included all sorts of 
things, which should, not have been given in a 
festival of such gi-eat pretension. 

Tausch wrote a careful overture for that occa- 
sion, but altogether the festival left ah unsatis- 
factory impression. 

Charles Santley, England's boast in the bari- 
tone, equally with Sims Reeves in tenor song, is 
honored in the Musical World by a splurging 
acrostic from " Booth Birch," that journal's poet 
laureate on singera; W;hich reads immensely 
" puffy." 

C harming is his magnificent voice ; 
H is power in art is truly grand ;' 
A magician in melodious song, 
R eapiug laurels from many lands. 
L ong live our noble baritone — 
E mperor of Song, wave thy wand, 
S weetly roll thy glorious notes to 

S oothe kindred spirits throughout the land. 

A rt never knew a worthier son ; ' 

K ature's endowed him with gifts her own, 

T o lull and cheer the heart of man. 

L et the endearments thou hast sown 

E ver float on the wings of time — 

y es ! Eternity wiU ring out the chime. 

That journal had just styled its Dnsseldorf 
correspondent a donkey, for talking of Rossini 
and Flotow in a breath, and might with justice 
have applied that complimentary epithet' to 
" Birch" 

The jffeiie Berlin Musih Zeitung's correspond- 
ent speaks ill of St. Petersburg's last concert 
season. He says many of the public and the ar- 
tists ejaculate "Thank goodness, it has closed." 
Ver]/ few ' artists Biiadi a rouble, ie'ven Felicien 
David, Bottisini, and such like, congratulated 
themselyes on retreating from Russia without 
loss, for the ladies reluct to pay two roubles — 
paper? — for a concert ticket. Madame Schu- 
mann, through gratitude for her late husband's 
compositions, had good serial fortune in concert, 
and Von Bulow one tolerably full concert sa- 
loon from curiosity. 

Miss Stabbach's annual concert at Hanover 
Square rooms — London — was fully attended, she 
being a well known and favorite vocalist, and 
her performance, like that of her assistants- 
Fielding, alto of St. Paul's, Geo. Perrin, Theo. 
Deiston, Weiss, Orpheus, Glee Union, Mile. Po- 
cine — a pianist of decided talent, F. Chatterton, 
Paque, Ganz, and Lazarus, gratified all. 

London has a large Tonic, Sol Fa Association, 
which recently gave an exhibition of its work at 
Crystal Palace with five thousand voices, led by 
J. Sarll and W. Dobspn, ■«'ho performed 34 
pieces of school music with Miss Sterling's organ 
accompaniment, so precisely and forcibly as to 
get several warm encores. 

G. W. Martin tried his National Choral So- 
ciety and the Orpheus Glee Union recently, with 
some music of his own composing, to good result. 

Leigh Wilson there followed Sims Reeve's 
lead close in that concert, for he gave " My 
Pretty Jane," and Bluementhal's " Message," in 
juxta position. 

Mme. Vilda made the sensation, for she al- 
most drove the Exeter Hall amatenra frantic 
with delight by tlie air from "Die Zauberflote," 
" Casta Diva," and " II Bacio." 

At R<)se Hei'see's secon.d matinee in CoUard's 
saloon, Ferranti — Bateman's new Buff"o — got a 
loud encore for Mattel's aria buffii, " II Farfal- 
lone," and Patey in a new and effective song 
written for Emelie Berger, " A Message from 
the Deep," made favorable impression for him- 
self aiid the song. Miss Hersee is said to have 
been overwhelmed Avith applause for her per- 



formance, but no bad results are recorded from 
that catastrophe. 

Parepa got encores at W. T. Wrighton'a 
concert, for she sang "Among the Flowers," 
and a charming new song by Wrighton, called, 
"They tell nie I am quite forgot." Edith 
Wynne had quite an ovation for " Rock me to 
Sleep," and "Weiss exploited his new ballad, 
" It was many and many a year ago." 

The Madrigal Union's last concert, at St. James 
Hall, had an overflowing audience. The mnsic 
selected, ranged from 1560 to 1806,.and included 
W. H. Cumralng's prize glee "Long should 
brethren." J. F. Barnett played for ontrfi acte, 
Beethoven's moon-light sonata. So decidedly 
pleased" A^ere. tiio, public with these part song 
concerts that "Vln-Se" more were called for and 
cheerfully accorded. 

The St. Cecilia Society's first concert at St. 
Martin's was favored with good attendance. It 
was instituted for choral performance in general, 
with sdios and songs to spice the choral work. 
The chief attraction was found in a new cantata 
by C. J. Hargitt, who conducts that Society to 
choral fame, and G. A. Macforren's new part 
song, " The Mfller." 

Critics fight shy of that cantata, awaiting its 
complete state, before expressing opinion upon 
its merits, 

Mme. Puzzi's- annual concert or festival, has 
for many years, been a red letter day in Loudon, 
and invariably had the best attendance of every 
season. She is considered an excellent vocal 
teacher, or rather she is styled, of late, an emi- 
nent professor of singing, which sounds louder. 

This year she had Grisi — all distingue cowcori^ 
in London this season have that name — Parepa, 
Louisa Pyne, Enequist, Mela the female tenor, 
Hohler, Reicliardt, Gassier, Ferranti, and other 
celebrated vocalists, Matt(ji, Ascher to play the 
piano-forte, Ap. Thomas, harpist, and Paque the 
violoncellist. 

Of course Hanover Square Booms on Junb 
11 th, rejoiced in a, largn- and very aristocratic 
public. The Musical World says, Mme. Grisi 
was among those who obtained highest honors, 
and certainly her singing of " Qui. la voce," and 
" The Minstrel Boy," must have surprised those 
who remembered her in her brightest days. 
She was recalled after both songs, and had there 
been even a moderate sprinkling of hats among 
the bonnets, the recalls would have been 
changed to enthusiastic encores. As it was but 
one encore was attempted in that concert, it be- 
ing no doubt, considered inauvais ton to encore 
tliere. 

Louisa Pyne had a recall for Amico's new 
ballad, " Bells, merry bells." Mile. Leibhardt 
had one for Bevignani's " Canzoni Militaire," or 
Rutaplan, and Parepa another for Elvira's scena 
and Cavatina — Ernani; The other vocalists, ex- 
cepting Mela, produced nojmarked sensation, but 
she said to have displayed her extraordinary 
voice with extraordinary effect, and the World 
remarks " is certain to astonish, perhaps to de- 
light, whenever she is heard. She is the nov- 
elty of the season and may be one of its sensa- 
tions." 

J. P. Barnett's concert in that saloon fared 
equally well in regard to audience, with Mme. 
Puzzi's and his hew trio with Strauss — vioUn — 
and Piatti-ceflcH-^to aid his own pianoforte ex- 
position of its beauties, receivjj^ hearty commen- 
dation, not a dull passage appearing in it. Pa- 
repa and other vocalists were acceptable, so 
were Hemming's choir, but two ladies who at- 
tempted the; airs from " Le Nozze" and "II 
Flauto Magico" were commended rather for am- 
bition then excellent performance. Encoring 
was there pushed to a dreadful extreme, not- 
withstanding that eleven o'clock arrived just as 
tho-sec'ond part began. 

Le Menestral in London correspondence — 
Paris — says Music rages oin London and the 
name of foreign or native artists there engaged 
is " Legiou." ' It states Nicolini's pay at Gye's 
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to bo 10,000 francs, but made no remavkablo 
BUccess. Biancolini is styled a contralto 
and her voice highly praised. 0e Murska de- 
scribed as making a luroreiii "DionoraL" witli 
her strange puzzling voice, witk bizzare and 
wonderful effects in action. 

Jourdan, a tenor from Paris L'0|)eni Coniique, 
received lately at Brussd's Theatre, de la Mon- 
naie, on liis benefit night, not onfy immense ap- 
plause, wreaths, bouquets and crowns of flowers, 
but a silver vase with appropriate ceremonial, 

Tiiere is very little noteworthy in musichere- 
abouts,just now except tlie English comicopera, 
and that will soon leave New York for "The 
Provinces," where its excellent company can 
. probably obtain greater financial success than in; 
this great city while the summer, heatppMyail. 
Their somewhat brief season closes on Saturday, 
when they visit Boston, Saratoga— iu Leland's 
beautiful opera-house — and it may be other lo- 
calities and celebrated fashionable resorts. 

Several excellent performers in opera have in 
this city first become known as competent to 
participate as principals in comic opera. 

Mr. H. C. Peakes, froan Boston, attracted fa- 
vorable notice in the "Doctor.of. Alcantara" by 
Lis line person, good action and noble though 
yet incompletely bass voice, and followed up 
that advantage so well in subsequent parts, that 
he is already marked for a distinguished place 
among dramatic basso, if he but study well and 
thoroughly cultivated his remarkable natural 
endowments. His brother James also promises 
to be a decided acquisition to the lyric stage. 

Mr. D. Wyle proved by his Village Barber, in 
Eichberg s operrette, that he need but an oppor- 
tunity to exhibit remarkable buffo talent. Mr. 
(J. F. ICetchuni has possessed New York, since 
liis debut as Althazer, with belief that his 
equal in broad or low comedy is not readily 
found, and subsequent exhibitions of buffo talent 
have given him exceeding fame in that line. 

Mrs. Sophie Mozart has long been distin- 
guished in Kastern church choirs and i'ii oratorio 
solos, but not until she' had gained experience. ' 
with this company did she make evident a la- 
tent ability for comic opera, which in later per- 
formances of " The Doctor" give her confident 
rank among good lyric principals, both musical 
and histrionic. If that company reassemble to 
give all needful scenic efieots to operas in a 
house merely hired" for a brief season, and 
scarcely completed when they commenced, they 
have given commendable attention to costuming 
and rarely has opera been presented with more 
regard to that very essential feature than by 
them. Next autumn they wilf probably revisit 
New York for a season and we hope they wUl 
then be fully successful in their earnest en- 
deavor to revive English opera. 

The graduating 'exercises of Girls' Grammar 
School No. 83, on Thursday evening, developed 
a vocal talent iu that school which is highly 
creditable, to Miss E. N. Hutcbings, the music 
teacher in that school, who is herself a distin- 
guished contralto in church and concert per- 
formance. Several young ladies sang in pleas- 
ing style, and produced their voices with good 
method, as if well instructed. Due allowance 
must be made for natural diffidence . in 
youthful debutants when performing before 
such a large and critical public as there iihvaited 
the performers. We derived especial gratifica- 
tion from the singffig of a young iliezzo soprano 
Miss Foster, who has a very beautiful voice and 
remarkable command of it, for one so new to 
public disjilay of its excellence. 

From a biographical sketch of Mendelssohn, 
by W. A. Ijampadius, traiislated for the London 
Musical World, and thire published continu- 
ously, we extract the following, which refers to 
liis grandest period of life— that when his " Eli- 
jah was produced at Birmingham's triennial fes- 
tival: While Mendelssohn's material labors 
were thus, as we perceive, exceedingly compre- 
hensive, he was exerting all his productive fac- 



ulties to complete that work to which it had 
been his great delight to devote himself con- 
stantly, in secret for years. This was his " Eli- 
jah," which he wished to produce for the first 
time at the MusicalJFestival to be held at Bir- 
mingham in August, 1846. By the beginning 
of Jnne, it was already so far comi)leK;(l that he 
could send off the parts. The- text, drawn up 
from the 16th 17th and 18th chapters of the 
First Book of Kings, was translated by a Mr. 
Bartholomew, a gentleman well known as a 
skilful translator of German masterpiece, into 
English. The oratorio commentes with Elijah's 
prophecy of the famine ; this is followed by the 
lamentations of the suflferers ; then coine the de- 
parture of the Prophet, the restoration to life of 
the Widow's Son, the fall of the Priests of Baal, 
and the opening of the Heavens. This is suc- 
ceeded by a splendid chorus, full of gratitude at 
the water now screaming down. So concludes 
the first part. The second comprises the pursuit 
and flight of Elijah into the desert, his ascent 
to Heaven, and the prophecy concerning the 
Messiah. I will reserve for bye and bye a few 
words as to the musical significance of the work. 
If Mendelssohn had been at all remiss in prac- 
tical activity during the preceding year, he now 
appeared desirous of making up for it twice or 
thrice over. He undertook the direction of no 
less than three Musical Festivals, following each 
other at short intervals. First came the Festi- 
vals at Aixla-Chapelle, to which additional lus- 
tre was imparted by the co-operation of Jenny 
Lind. As he jokingly, but conscientiously said, 
speaking in a musical sense, he would almost 
have preferred hearing a couple more double- 
basses. From Aix-la-Chapelle, he was invited 
to a Soiree projected by his friend, Julius Uietz. 
At tins Soiree he played the piano-forte part in 
Beethoven's B fiat major Trio, his own Sonata 
with Violoncello (Rietz) in B flat major, and 
three " Lieder, ohne Worto." He thence went 
to Liege, having composed a grand " Lauda 
Sion," for a sa.cred festival there ; brit. he did 
not conduct it liimself.' Tliey'pl'ayed hini, in the 
market-place, his overture of " Meeresstille und 
gluckliche Fahrt," with stringed instruments, 
and I should say the calm must have been re- 
markably calm. From Liege he went to the 
first German-Flemish Vocal Festival at Cologne. 
He had set to music for this solemnity, Schiller's 
" Festgeaang an die Kunstler," from tlie words : 
" Der Slensheit Wurde ist in Euro Hand gege- 
ben ; bewahret sie I " certa,inly a highly signifi- 
cant and dignified text, which, when treated by 
Mendelssohn, and executed by above 8000 male 
voices, must have produced a most imposing ef- 
fect. He conducted, also, some other pieces, 
comprising his " Bacchus chorus," from " Anti- 
gone ; " a To Deum, by Bernhardt Klein ; and 
the chorus: " O Isis und Osiris," from '• Die 
Zauberflote." After this Festival, he once more 
returned to Leipsic. I myself spoke to him. 
He appeared highly satisfied ; the material draw- 
backs to the Festival, the infamous imposition 
practiced by the hotel-keepers of Cologne, etc., 
could not, of course, affect him ; the mass-like 
character of the musical forces in the grand hall 
of the' Qurzehich had greatly amused, and the 
patriotic element . manifesting the sympatiiy 
bet.ween Flemings and Gei-mans agreeably 
touched him. In a musical sense the chorus, 
"O Isis und Osiris," had pleased him most. 
Generally,, however, he was in the best spirits, 
and praised, also, very highly, the Dusseldorf 
Musical Festivals, promising to let us know when 
anything specially good was to be given. But 
alas I this promise he was not destined to fulfil I 
He had been in his beloved Dusseldorf for the 
last time. 

Somewhere about the middle of August he 
went to England, to conduct his " Elijah" at the 
grand Musical Festival to be held at Birming- 
ham, from the 25th to the 28th of that month. 
The programme was composed of masterpieces 
by Handel, Haydn, Beethoven, and Cherubini. 



The people looked forward with the greatest ea- 
gerness to Mendelssohn's new oratorio. It AH-as 
given on Wednesday morning, the 26th August, 
fertile first time, in the magnificent Town Hall, 
which had been newly decorated. A most hon- 
orable place had been assigned it, between 
Haydn's " Creation " given on the Tuesday, and 
Handel's " Messiah," on the Thursday, Beetho- 
ven's Missa Solemnis in D following on tho Fri- 
day. Of " Elijah," the London correspondent of 
the Signale far die musicalisehe Welt, writes ; 
" How shall we describe this day in the Music 
Hall V After such excitement, it is indeed diffi- 
cult for any one to reproduce his feelings in cold 
words. It was a great day for jthe Festival, a 
great .day for the artists, a great day for Men- 
delss(\hn, and the commencement of a new era 
for art. Four da capos in the first, and the same 
number in the second part, that is to say eight 
repetitions, and the composer called for at the 
termination of " Elijah," are weighty facts, when 
we recollect that the committee had strictly or- 
dered that the public should iiot manifest their 
satisfaction by applauding. But enthusiasm is 
not to bo suppressed by such orders ; out of the 
abundance of the heart the tongue will speak. 
Indescribably grand was the scene presented jby 
the hall everywhere filled Avitb human beings ; 
and the galleries occupied by ladies resembling 
beds of tulips ; while to all this must be added 
the effect of the magnificent music, and, at the 
conclusion, the thundering bravos ! " — Such was 
an opinion from England — and what is said in 
Germany about the work ? I will not do as so 
many journalists and reviewers do, nainel.v : 
pronounce an opinion of the work without know- 
ing the slightest thing about it. I frankly con- 
fess that, up to tho present; I am acquainted 
with the oratorio only from a few choral rehear- 
sals, and from seeing the parts, but I take the 
liberty to mistrust, meanwhile, the opinioiis, 
of professional raeh, w-hich have been circulated 
here and there. It seems to me that some of 
tliem, in order to explain Mendelssohn.'s early 
death, and lessen the grief felt at it, h&vo pro- 
ceeded from the presumption that we cannot 
/lelp perceiving in this work a diminution of the 
productive power; the others have not, perhaps, 
heard it given with the finish such a work re- 
quires. I refrfiin from pronouncing my own 
definite opinion, till the work shall have been 
performed in Leipsic, as, according to report, it 
will be on the great master's birthday ; but so 
much do I think myself bound to say even now, 
namely, that in those portions I have heard, I 
have not perceived the slightest diminution, but 
have rather remarked an increase of productive 
power ; that the choruses are far grander, fai* 
more energetic, and far more dramatic than 
those in St. Paul ; though there is no want of 
passages remarkable for that inimitable coloring 
of sweet piousness which distinguished Mendels- 
sohn alone among modern composers. Such, 
for instance, is the wonderfully beautiful chorus: 
" Wohl dem, der den Herrn furchtet," while the 
Baal chorus, the chorus thanking for rain, and 
that which relates the ascent into Heaven, are 
truly overwhelming in their efttict. 

in connection with the Birmingham Festival, 
I must relate a pleasing incident, which throws 
ia brigh.t light upon Mendelssohn's! presence of 
imind, .and his capability of quick concentration. 
On the last day of the Festfval, among other 
things to be given was Handel's " Anthem." 
The Concert had already begnn, when someone 
noticed that the short recitative preceding the 
"Coronation Hymn," properly so-called, and 
contained in the books purchased by the public, 
was wanting ,in tho parts. The directors did 
not know what to do. Mendelssohn, who hap- 
pened to be in one of the rooms attached to the 
hall, said, on hearing what was the matter : 
"Wait a moment, Iwill help you." ^ With, 
these words,, he instantly sat down, and " com- 
posed the recitative, together with all the or- 
chestral parts in a period of half an hour. Co- 
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pies were imniediately made ; the s parts given 
out while still wet, arid, of coursa, Without re- 
hearsal, played a prima, vista: The inspiration 
of the moment influenced the performers as it 
had influenced the composer; the recitative 
went admirably. 

It, is astonishing that, after a life of such tre- 
mendous excitement, and his almost incredible 
exertions this summer, Mendelssohn should feel 
somewhat jaded on his return to Leipsic ? Yet 
he again busied himself with the direction of the 
Subscription Concerts, whicll- he once more un- 
dertook conjointly with Qade, exerting himself 
especially to ensure the most admirable perform- 
ance of some of Beethoven's Symphonies, for in- 
stance of that in' B flat major and thstrin F ma- 
jor, wliich we had scarcely ever heard; SC) beau- 
tifully rendered before. (The Symphony in B 
flat major, was perfoi'med at the 19th Sub- 
scription Concert, on Thursday, the lltli March, 
the last Concert that Mendelssohn ever directed 
in Leipsic). He assisted, also, to introduce to 
public notice a ne\y Symiphony in C major, by 
Robert Schumann, which he conducted at the 
fiftli Subscription Concert, and, immediately af- 
terwards, at a concert of Clara Schumann's. Of 
his own new compositions, however, he had 
nothing performed in Leipsic, and was very 
chary with the old ones. In the virhole concert 
cyclus under his direction we heard nothing of 
his but the scena and air, sung by Fraulein 
Schloss, at the fourth Subscription Concert ; the 
overture of " Meeresstille und gliickliche Fahrt," 
in the twelfth ; and the A minor Symphony in 
ttie sixteenth. In addition to what has, been 
mentioned, Madame Dulken played, at the fii-st 
Subscription concert, his Concerto iii D minor, 
and Clara Schumann, at her own concert, the 
Concerto in G minor, while one of his Quartets 
and his Ottet were performed at the Musical 
Evenings, but without his co-operation. The 
selections at the concerts were, by; tlm way, goi>- 
erally admirable, consisting almost exclusively 
of compositions by the classical massers. At 
the Historical concerts, which coinmericed at the 
seventeenth of the Subscription concerts, in the 
old manner, by bringing together the works of 
several masters, and the last of which concluded 
with works of the present day. he was not rep- 
resented, as it was universally desired that he 
should be. On account of his excitability he 
was forbidden, by his medical man, to play in 
public. He frequently complained of violent 
headaches. It was with ditBculty he could be 
prevailed on to direct the last rehearsals of "St. 
Paul," or to undertake the inanagement of the 
performance- itself, the last with him as conduc- 
tor, which took place on Good Friday, 1847, in 
the Paulinerkirche, lighted up for the occasion. 
Among his more intimate friends he justified 
his holding aloof froni public performances of 
this description by saying that he must employ 
in composition the time yet given to him. Up 
to his fortieth year, he observed, he must work 
and then he would rest. Of. course, by this, lie 
alluded only to the labors of production. Yet, 
in consequence of a promise he had given, he 
proceeded, immediately after the performance of 
•' St. Paul " in Leipsic, to England, in order, at 
the request of the Sacred Harmonic Society, to 
conduct the performance of his " Elijah " at Ex- 
eter Hall, Loudon. The Society wanted to rival 
the great artistic union that had brought out 
this masterpiece for the first time at Birming- 
ham the year previously. At the end of Apiil, 
"Elijah" was performed under Mendelssohn's 
direction, three time's, and always with the same 
sucoessjlat Exeter Hall. Between these three 
perfofmahfees, Mendelssohn attended a very ex- 
cellent one at Manchester. On the 11th May, 
he' gave, in the presence of the Court, at the 
Philharmonic Concerts, his music to "A Mid- 
summer. Night's Dream," and played Beethor, 
ven's G major Concerto with e:xtemporized ca- 
dences which will never be forgotten by the en- 
chanted auditors. 



.AMUSEMENTS. 



THEO. THOMAS' GARDEN CONCERTS. 

AT TEREACE OAKDEN, 

Third Ave., between rifty-cighth and FiftJ-ninth Sts., 

Proprietors JOHN KOOH & BEOTHEES. 

THIS Airo EVEEY EVENING AT 8. 
THEO. THOMAS' HIGHLY SUC0E8SFDL 

PGPTILAE OBCHESTBAL GARDEN CONCEET 
; POPULAE OEOHESTEAL GAEDEN CONCaSET 

at the above named beautifnl and &voiably Imown resort. 
NEW AND BBILLIANT PROaRAMME 
: 1^' • THIS EVENING. 

JD&ing iinfaTOrable weather the Concert will be given 
in the large and elegant Hall. 

SATUEDAY, TWO GEAND CONCERTS, 

AFTEENOON AT i}i, AND EVENING AT 8. 

ADMISSION TWENTY-FIVE CENTS. 



Bind Tonr Own Mnsic, Ne-wspftpers, &c. 

Use ADHESIVE BINDING TAGS, HEYL'S PATENT. 
A Simple, 'cheap, and Durable Domostio Hinge Back 
Binding. Circulars and Samples sent gratis. 
Address, 

H. E. HEYL & CO., 
113 South Fourth St., Philadelphia, Pa. 



THE NATIONAL 
CONSERVATORY OF MUSIC, 

{NO. 162 (new No. 2U) EAST 13th STElEiET, 
Between Second and Tliird Avenues, New York. 
GEO. F. BEISTOW, Musical Director. 
E. G. LOCEE, Business Manager. 
JOHN C. WHITE, Secretary. 

N. B. — ^Edward Mollenhauer has no connection with (he 
National Conservatory. 



PAGE'S HISTORICAI PAINTING 

OF 

ADMIRAL FAERAGTTT 

LASHED TO THE SJBDaOUDS OF THE 

" 3E3: .A. It T :E* O H X3 ; " 

ENTEEING MOBILE BAY TO ATTACK THE CITY 

OF MOBILE. 
The exliibition ot° this Cointrng, under the anssicos of 
tho . 

HercantQe Library Association, 

WILL OPEN ON TUESDAY, JUNE 19th, AT THE 
SOMERVILLE AST GALLEEY, 845 Broadway. 

Ticlcols 50 cents. For sale at tho Library, Astor place; 
at Broucli Offices, 69 Liberty Street, and 72 West 34th 
Street, and at tiic door. 

Gallery open from 8 A.. M. to 10 P. M. 



NEW CHURCH MUSIC. 
THE OFFERING. 

A colloction of New Churcli Music, consisting of Me- 
trical Tunes, Chants, Sentences, Quartets, Moiets and 
Anthems, designed for the use of Congregations, Ohoixs, 
Advanced Singing Schools, and -Musical Societies. 
By L. H, southard. 

This is a collection of New Music, and not merely a now 
collection of old music llie pieces it contains are as va- 
rious in character as the occasions they are designed to 
supply, and will bo found to possess unusual excellence. 
The established reputation of Mr. "Southard >vill attract to 
this now. volume the special attention of those with whom 
really good music is a desirable acquisition. 

Copies vnll be sent by mail, postpaid, on receipt of 
price.- Price $1 60 a copy. $13 60 per dozen. 

OLIVER DITSON & CO., 

Publishers, Boston. 



TEACHERS' CARDS. 

Mbs. B. Lodek, Professor of Italian and English Sing- 
ing.^'-, ; Apply at Dunham's Piano Eooms. 75 East 13th Sti-eet. 



W'M. E. Bassjoad, Professor of the Theory of Music 
and Piano-Forte, Apply at Chickering & Sous, 662 
Broadwav. 



Madame C. M. Bbinhebhoff, Professor of tho Forma- 
tioQ of the Voice and tho Art of Singing, Eesidence, 6 
Depau Eow, Bleeoker Sti'eet. 



FIRTH'S MUSIC STORE, 

603 BEOADWAY, NEW YORK. 

REORGANIZED AND RE-STOCKED, 

New and choice additions to our POPULAE CATALOGUE 
/,,. ,,.;0F SHEET MUSIC. 
Latest Moalcr iroU iHl leading Publishers. 
WHOtiKSALE AND ItBTAIIj DEPOT 

for Musical Merchandise ot every description. 

Solo New York Agency for the celebrated 

aiLMOllE BAND INSTBUMENTS. 

In addition to 
THOSE OF OUE OWN MANUFACTUEE. 
jQ^This department of our business is now under tho 
personal supervision of Mr. D. L. DOWNING. 

Orders by mail for any article in the music trade will 
receive prompt and faithful attention. 
Music sent by mail, postpaid, on receipt of retail price. 
XHADDEUS FIKTH, 
Successor to FIBTH, SON & CO. 

FIRTH'S MUSIC STORE, 
663 Broadway, New York. 



Henbt E. Browme, Organist and Teacher of Music. 
For terms, apply at the olBoo of the Abt Jouioial, 806 
Broadway. 



Pnop. John W. S. Hows receives pupils in Elocution, at 
his residence, 6 Cottage Plooe, near Bleeker Street. "Eead- 
ings" given in family cirdes. 



E. & G. a. HOOK, 

MANUFACTURERS OP 

ohtt:eiois: o3Ei.c3r.A.3>jrjs, 

OF EVEEY SIZE AND DESCEIPTION. 

SmaU Organs constantly on hand, completed or nearly 
so, suitable for small Churches, Halls, or Lcoture-rooma. 

Also an assortment of Second-hand Organs for sale at 
low prices. 

Oraers lor tuning and repairing promptly executed. 

TREMONT STREET, NEAR' ROXBURY LINE, 

BOSTON; MASS, 



J. H. & C. S. ODELU 

165 SEVENTH AVENUE, NEAR 22D ST., NEW YOEK, 
Manufacturers of 

CHURCH AND PARLOR ORGANS, 

With the Patent Compositions, Eeversiblo Coupler, and 
Cresendo and Diminuendo Movements. For particulars 
send to the manufactory for a circular, or refer to this 
Journal of March 10, 1866. 



Chasles FfiADix, Teacher of the Piano-forte. Address 
offlco Watson's Art Journal, 806 Broadway. r 



Si. :b. imcxxjXiS, 

176 East 41st Street. 



DODWORTH, 

No. 6 Astor Place, New York, 
PUBLISHER OF SHEET MUSIC, AND MAN- 
UPAGTURBR OF IMPEOVED ROTARY 
VALVE INSTRUMENTS. 
JKC Particular attention given to orders by mail. Mu- 
sic sent postpaid on receipt of price. 



BEEE & SCHIEMER, 

(Successors to C. BEEUSING,) 
IMPORTERS & DEALERS IN 

FOREIGN & AMERICAN MUSIC, 
Music Paper, Strings, Portfolios, &o., 

Depot of EEAED'S GEAND AND COTTAGE PIANOS. 
Circulating Music Library, 

No. 701 BEOADWAY, New York. 

B. BEEE, 1 

G. SCHIEMEE,; 



FOE SALE-CHEAP. 

Oratorios: St. Paul, Creation, and Hymn of Praise. 
Operas : I. Lombard!, I. Puritani, and Don Giovanni. 
Books of Violin and Piano Music, Songs, Ste. Also the 
Eeviews, and Blackwood, complete since 1840. A few ot 
tho volumes bound. Apply at the 

ABT JOURNAL OFFICE, 806 Broadway. 



